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Music has a positive effect on youth’s development. Thus, The Hong Kong Jockey
Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra in implementing the Jockey Club Keys to Music Education Programme
since 2012. The initiative offers a myriad of free music education activities for
kindergarten, primary and secondary school students.

Over the past eight years, the programme has broadened the knowledge of
participating teachers and students about music and culture; sparked youngsters’
interest in classical music; enhanced their skills and appreciation of it; and nurtured
artistic talent through school concerts, ensemble visits, and instrumental
masterclasses and the like. The programme has been well received by the education
sector, with more than 200,000 beneficiaries to date.

Additionally, to bring music to every corner of our city, a chamber music series was
held at Tai Kwun - Centre for Heritage and Arts, where the young and old alike have
been able to enjoy fantastic music and the heritage experience of the revitalised
Central Police Station Compound. Special ensemble visits have also taken place to
develop the full potential of children with special education needs.

Amid the COVID-19 pandemic, most of the programmes will be going virtual to
spread the joy of music beyond time and physical boundaries. Students will be able
to learn from musicians and develop their performance techniques at home. To
better support the carers of students with special education needs, we will specially
launch online mindfulness activities to improve mental well-being through the
healing power of classical music.

As one of the world’s top ten charity donors, the Club has supported local art
groups to organise various music education projects to empower our youth. These
efforts not only exemplify our proactive approach to building a culturally vibrant
Hong Kong, enriching lives and promoting social inclusion, but also reflect the Club’s
strong commitment to its purpose - the betterment of society, which is made
possible by its unique integrated business model through which racing and wagering
generate tax and charity support for the community.

My gratitude goes to the Hong Kong Philharmonic Orchestra for its involvement in
music education. | am hopeful that this meaningful programme will continue to
advance the development of music and other art forms in our city.

Mr LEONG CHEUNG

Executive Director, Charities and Community,

The Hong Kong Jockey Club
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
'I"r1rc:-i:L:I' its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling
The Club is Hong Kong's langest single taxpayer and its Charities Trust is one of the world's top ten charity donors.
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The Hong Kong Philharmonic Orchestra (HK
Phil) is now regarded as one of the leading
orchestras in Asia. The annual schedule focuses
on symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs
an extensive education programme,
commissions new works, and nurtures local
talent. Recording projects have included a CD
for children narrated in Cantonese, works by Tan
Dun and Bright Sheng conducted by the
composers, and Wagner’s Ring cycle following
the first-ever performances in Hong Kong of
these four operas. With Music Director Jaap van
Zweden since 2012, the HK Phil has toured to
Taiwan, Europe, Asia, Australia, and on
numerous occasions to Mainland China. Yu Long
has been Principal Guest Conductor since the
2015/16 season.

Recently the HK Phil won the prestigious UK
classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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INTRODUCTION

THE SOLDIER AND THE NIGHTINGALE

This programme epitomises the variety of
approaches to writing chamber works in the
20t century. The avant-garde techniques that
proliferated the post-war decades challenged
musicians and listeners alike. Music of the
modern age was becoming increasingly
philosophical and asking each of us to question
its meaning in our own lives. If music is about
eliciting emotion, this collection of works has as

much variety as an audience could hope for.

Earle Brown'’s cerebral ideas of developing
graphic scores to enable aleatoric music may
arouse curiosity, Stravinsky’s evocative piece of
loss brings despair, Cage’s infamous piece
aroused anger, Loevendie’s enchanting work is
pure joy and child-like wonderment. What each
of these compositions do, is to ask the listener to
imagine. Imagine what the sounds mean to you
and let them take you on a journey as each

narrative unfolds.

Introduction by Dr Andrew Sutherland
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Jaap van Zweden Music Director

The Hong Kong Philharmonic Orches! ong Kong Special Administrative Region
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The middle of the 20* century was a time for
many composers to explore what had not yet
been explored. The questions that had not yet
been asked of music were being asked. In

's (1954), the concept of time
as a continuum® is examined. The characteristics
of sound: frequency, intensity, timbre, and
modes of attack-continuation-decay provide so
many possible divisions of time, that they are
unmeasurable. Using a graphic score allows the
performers in this piece to realise their
interpretation as an audible event with multiple

characteristics on the time continuum.

It is unlikely that you will hear anything that
resembles a tune in this piece, and that is the
point. Without the confines of what we consider
to be “tuneful”, musicians are able to explore the
sonic world in a new, and more abstract way.
The composition is aleatoric, meaning that every
performance will be a unique experience that is
unpredictable. There is no way of producing a
definitive performance. Brown created a score with
such ambiguous notation, that it insists on an

exclusive realisation of his work every single time.

* Continuum - Something that changes in character gradually without

any clear dividing point (Cambridge Dictionary, 2020)
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THE MUSIC

John Cage - 433"
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What kind of sounds have you noticed during the performance?
Please note down in the following space.
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Born in 1930,
a “latecomer as a composer”. Until the 1970s,

considers himself

he was known as a jazz saxophonist.

(1974), is based on the well-known
fairy tale by Hans Christian Andersen and is in a
format reminiscent of Prokofiev's Peter and the
Wolf, in which the spoken word is brought to life

with musical imagery.

The little grey nightingale sings so sweetly that
tears are brought to the Emperor's eyes. His
servant and the entire court are also delighted,
but the Emperor gets a new and artificial
nightingale, which can also sing beautifully.
Can it replace the real nightingale?

Loevendie’s jazz roots are evident in the piece,
which involves a narrator and seven
instrumentalists: clarinet, bassoon, trumpet,
trombone, percussion, violin and double bass.
There is also a strong influence of the
avant-garde style pervading the period. The
music effectively evokes the story. Andersen’s
description of the creatures in the woods are
beautifully represented by Loevendie’s atonal
utterances. The nightingale’s singing is even
sweeter, the groaning frogs are even croakier,
and the royal court is even more lavish with the
expressive music that marries the charming
narrative perfectly. Almost as perfectly as the
singing of the artificial nightingale.
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Jerome Hoberman is familiar to audiences
on three continents as a conductor, teacher,
writer and radio personality whose rare
communicative ability inspires musicians,
listeners and musical institutions alike. The
South China Morning Post has praised his
“sure authority and attention to rhythmic
precision and dynamic shading [which]
produced excellent results.” Music Director
and Conductor of The Hong Kong Bach Choir
since 1992, his previous music directorships
include the Hong Kong Chamber Orchestra and
the Nittany Valley Symphony, in Pennsylvania.

A forceful advocate of new and unusual
music, with eclectic tastes, Hoberman has
led many significant first performances,
introducing the music of Witold Lutostawski
to Mainland China and of Luigi Dallapiccola
to Ukraine. He has led Asian, Chinese and
Hong Kong premieres of an enormous
variety of music, ranging from rarely heard
Romantic works by Berlioz and post-modern
masterpieces by Dallapiccola and Gérecki, to
name a few.

The education of young musicians is central
to Hoberman’s musical life. Creator, and for
nine years director of the Hong Kong Baptist
University Orchestra, Hoberman previously
directed the University of Notre Dame Orchestra
in the US. He maintains an active studio of
private conducting pupils, some of whom
have gone on to leading international
conservatories and significant professional posts.

Born in New Jersey, Hoberman studied Music,
History and Philosophy at Brandeis University.

He completed a doctorate from the Peabody
Institute of Johns Hopkins University.

Support the Ambassador Fund
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HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

EH#F1E For more details:
development@hkphil.org/ 2721 0312
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Music in which some elements of the composition is
left to chance or an element of the performance is
left to the determination of the performer.

FHRAAF (KIFHBRF)
IRREGULAR METERS
(OR ASYMMETRICAL METERS)

3 ,m;;m BmE U _ EREIEFE5R
Bl 4458 HHERER 0 EIEEEEIRE o
GRAPHIC SCORE Bl : 5/8¥AF 2RI AR

15 F (B 22 5 B A (S s ot s 3/8 + 2/88(2/8 + 3/8HIAHE °
& WLZKoR
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] Y Rhythmic pattern establishes from a
The representation of music

A combination of two or more different time
through the use of visual symbols y : :
signatures. A 5/8 time signature, for example,

other than traditional
can be felt as 3/8 + 2/8 or 2/8 + 3/8.

music notation.

1195 SYNCOPATION

PSRN R SR AR T I RE -
SREHSSAMIFRA

Aifsi AVANT-GARDE When a weak beat of

5 the bar is emphasised instead
BRI AR R BER T - 7 e
{BERERIHEAE

New and experimental ideas
and methods in music that are
extreme or radical.
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